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General Comments on The Translations

Although there was a clear winner, it was difficult to choose among most of the runners-
up. The texts proved difficult for many, particularly the second diary entry, which includes
complex descriptive sentences and makes use of classical language and allusions. Most of
the short-listed entries did a reasonable job of conveying the meaning of the Japanese,
although they were marred by frequent mistranslation. Points were awarded for sensitivity
to tone and language, and to how smoothly and well the English read. Some translations
were too literal, which made the English awkward. Problems included the use of oddly
antiquated language, or on the other hand a tendency to include over-colloquial language,
or to translate too freely. Consistency and control of tone and register. But on the whole,
the translators engaged well with the subtleties of the text, and tried to be creative in their

solutions to particular translation problems.

Grand Prize: Ryan Hintzman

This translation is on the whole a very smooth and readable. The English is seldom marred
by awkward attempts to accommodate Japanese phrasing, sentence structure and
vocabulary, while nevertheless managing not to stray far from the original text. Where there
are particular challenges in translating the Japanese text, the translation frequently solves
them elegantly in English, and overall it maintains a natural flow as well as a good sense of

lively and interesting English prose.



The first diary entry is well translated throughout. Although the casual, almost colloquial
style takes small liberties with the Japanese, it succeeds in conveying a real voice rather than
simply correctly translating. The creative re-phrasing is also generally effective, although

there is occasional over-translation that sometimes alters the meaning.

The more challenging second diary entry is also handled well, with the transition between
the diarist's voice and the more classical tone of the following story cleatly marked. The
language of the story is generally elegant and at times poetic, though there are a few jarring

colloquialisms such as "he worked up a bit of courage" that are inappropriate to the tone.

The translator clearly has an impressive command of both classical Japanese and its
literature, which is evident in his altertness to linguistic nuance as well as in his awareness
of the sometimes quite subtle echoes of other works. The poems are well translated,
particularly the final poem, which elegantly achieves both a compelling image and a hidden
pun. The detailed notes provided are both scholarly and helpful.

Second Prize: Ito Kinji

This translation is to be commended for its succinct and generally natural prose style,
although it is marred by some mistranslation. The first diary entry is translated well on the
whole, although there is a tendency to add gratuitous material that is not in the original
("not out of cruelty, but from grief, from quiet despait" etc.). On the other hand, the
translator shows skill in loosely rephrasing using natural English idiom ("I took matters
into my own hands" etc.), which compensates for some awkwardness in other places. The
poem is translated with a sensitive use of language and rhythm, although it takes some
liberties with the original poem and fails to make clear the connection between the image

of fallen leaves and teeth.

The second diary entry was more challenging to translate, and is marred by mistranslation
in some places ("I'll have this pond dug up to see what lies beneath the water" etc.). The

language of the story is often suitably elegant ("Frost sharpened the waning moon's glow"



etc.), though it sometimes strives too hard for effect, causing some uncomfortable over-
translation ("clouds churned with unnatural turbulence" etc.). As with the first section,

there is also an unfortunate tendency to add gratuitous material ("he carried himself with
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calm dignity", "It seemed to whispet: I#'s time o sleep” etc.). Nevertheless, the translation

overall reads fairly well and at times is impressively written.

Both poems, though translated with a good poetic ear, oddly mis-interpret the original

poem in the last line or two.

Second Prize: Matthieu Felt

Opverall, this translation reads smoothly and naturally, though there is some awkwardess
throughout, and various mistranslations. The translation of the first diary entry is generally
good, although unnecessarily wordy in places, partly as a result of a rather colloquial style
that is not quite in keeping with the tone of the original. Where the translator seems to
have difficulty understanding, the translation tends to degenerate into more awkward
English, and this problem increases in the final more challenging paragraph. The poem has
a nice sense of rhythm, but makes no attempt to play with the punning image, merely

explaining it in a footnote.

The second diary entry posed more difficulties, including the need to distinguish between
the tone of the first person voice in the first paragraph and the elegant classical language of
the story, which this translation only partially achieves. Occasional colloquialisms tend to
undermine the tone, particularly in the story ("the overall appearance was quite the
spectacle", "it wasn't like he was living in a cave" etc.), and in general the tone vaties
unsteadily between literary and elegant ("and so I shall dwell here henceforth" etc.) and

casual, although at its best it reads well. There is also some awkward mistranslation ("even

children have heatd tales about these kinds of phenomena").

The first poem combines an odd archaism in the first line "I caught not" with a long prose-

like second line that is merely explanatory, and not helped by the note. The second poem is



much more successful, neatly expressing the poem's meaning with the composite image of

a dream taking wing,.
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